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EPHEMERIA |

Miles Hyman eagerly anticipated this exhibition. « Ephemeria I » is an
opportunity for the artist to explore the dimension that fascinates him:
time. Time, with its vibrations, subtleties, and paradoxes. Time has been
captured by Miles Hyman in around twenty new drawings and paintings,
which he arranged on the walls with the care of a choreographer: while
each work stands on its own, their dance contributes fully to the rhythm
of the whole. Is it necessary to specify? Starting October 4, Galerie Mar-
tel will be happy and proud to present this latest work by Miles Hyman,
the most French of American artists.

From the threshold of Galerie Martel, you discover a scene of a woman
dressed in a fiery-colored gown, with a cockatoo perched on her right
fist. While the bird evokes the macaw that served as the totem of Rome
in his « Louis Vuitton Travel Book », Hyman places the meaning of this
painting elsewhere. Look at the letters standing in the background. A
quick glance reveals the giant inscription « Hollywood » which overlooks
the Mecca of cinema. But few know that when it was created in 1923,
it read « Hollywoodland ». The shortened form dates from 1949. Time,
then—but suspended time, suggested by images carrying both a before
and an after: Are we in « Hollywood » or « Hollywoodland »? Perhaps
somewhere between: « This is where the marriage of elements creates
dissonance, a slight loss of bearings intended to capture the gaze and
imagination of exhibition visitors », the artist explains.

In this imaginary tour, Hyman allows himself some detours that take him
beyond the borders of his latest book, « America » (Locus Solus, 2024). But
the primary source of inspiration still comes from the United States, the
homeland of this artist born in Vermont in 1962. « | haven't lived there for
about twenty years », he says. This detail is not insignificant. The America
painted and drawn for « Ephemeria | » is one of memory, fantasy, and
imagination. « Not to mention », adds Hyman, « the visions and judgments
of my country that have influenced me since I've lived in France.»
Plus, of course, things seen or experienced, as in any worthy
imagination. The finest example of this American dream is the series
of paintings titled «Crash». Nothing to do with the cruelty of the
eponymous novel or film. Here, it's certainly about cars with smashed
front ends, but blood doesn’t stain their windshields. A majestic deer
gazes at them, or a beautiful and serene young woman like a ghost.
« This series of images provokes a diversity of reactions from viewers.
Due to their personal experiences, | suppose.
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But for me, they are more enigmatic than disturbing. | see the car as
a metaphor for the American spirit. Power, freedom but also chaos,
violence... »

Another recurring symbol in the « Ephemeria | » exhibition is the sun
glasses, whose lenses, like the first Ray-Bans, revive colors and
enhance contrasts, giving life a Technicolor spice. That a sinister
crow, like Edgar Poe'’s, has taken them is a testament to their
significance. Do they mark a return to Hollywoodland? Perhaps. But
for Hyman, they play another role: « Concealing the eyes allows me
to present a human presence in a given space, without the viewer
being able to discern in that person’s eyes either their identity or
their emotional state. Dark glasses anonymize. They open the image
more to interpretation. And it's easier to slip into». A similar twist
appears in this series where a young woman is sitting alone in a
theater — a word that refers to both a theater and a cinema. «In
America, these old-fashioned performance halls, overloaded with
ornamentation, have always fascinated me. They're the equivalents
of the Grand Rex or the Louxor in Paris, if you will. We gaze at this
magic for a few minutes, then the darkness falls, and we see nothing
more. In this setting that has taken center stage, the young woman
is waiting for something... But what? And when? Another question
about the passage of time. »

To express such fine temporal suspensions, Hyman employs two
artistic registers: painting and drawing. The inspiration and theme
remain the same between them. And both techniques share the
space of Galerie Martel equally: « | wanted to respect an alternation
of paintings and drawings on each wall, with an image at the back
serving somewhat as a keystone. The paintings allow for a broader
field of vision, density, and light, while the drawings — from colored
charcoal to colored inks—lead to something more intimate, mineral.
They lend themselves to denser, more detailed atmospheres. »

Is Miles Hyman a realist artist? Perhaps not. As he already confided to
us in 2019, during his Rome exhibition at Galerie Martel: « At the core,
my realism is a false realism, which | use to access the imagination.
Even when highly documented, my drawings are not documents. They
continuously convey an emotional feeling. » With the « Ephemeria | »
exhibition, this analysis holds truer than ever. Go West, young man!

Francois Landon



